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Bir “Atolye” Sohbeti

Arzu Taggioglu

Nilhan Sesalan, sofistike Uslubuyla,
anlam katmanlariyla 6rill yapitlar
uretir. Sinirlarin iginde kalmaz. Hig
bitmek bilmez merakinin pesinde
durmadan hayati ve diinyayi
arastirmasi, ona evrensel bir bakis
acist kazandirir.

“Abstract lirik” tarzda, siirle
bulusan heykeller yapar.
Yapitlarinda gizli olan siir, bazen
yazili olarak heykellerine eslik
eder. Tastan ahsaba, metalden
polyestere her ¢esit malzemeyi
ustalikla kullanir.

Nilhan Sesalan’la yirmi yih
askin stiredir devam eden

dostlugumuzda, uzun
sohbetlerimiz, cocukluktan
uzaya kadar her konuya ugrar
ama hep merkezinde sanat
olur. Bugiin de atolyesinin
koltugunda oturup konustuk.
Yillar icerisinde, Kuzguncuk’ta
ve Okmeydani’ndaki atdlye
sohbetlerimizden farkli olarak,
bu sefer koltuk -ve Nilhan’in
bitlin atdlyesi- bir sanat
galerisindeydi, UNIQ Galeri'de.









An “Atelier” Talk

Arzu Taggioglu

Nilhan Sesalan, with her
sophisticated style, produces
art which involves many layers
of meanings. The source of her
universal perspective lies in her
endless curiosity, and her deep
investigation into life and into
the world.

She sculpts with an “abstract lyric”
style, and her sculptures touch
poetry. The poetry hidden in her
works sometimes accompanies

her sculptures in the form of texts.

From stone to wood, from metal
to polyester, she skilfully masters
all sorts of materials.

In our talks during our friendship
of more than 20 years now, we
have been focusing on a variety
of topics from childhood to the
space, but art has always been our
central concern. Today, again, we
are in her studio for another talk.
However, this time, her armchair,
her entire studio indeed, is not
where once it used to be in
Kuzguncuk, or in Okmeydani.
Itisin an art gallery, namely,
UNIQ Gallery.



Atolyen galeriye

tasinirken neler hissettin?

Tim agikh@ryla miistersin?

Elbette! Cesurca bir samimiyeti
var serginin, sohbetimiz de buna

uygun olmali.

Tasinmaya baglamadan once, iyi
bir fikir diye distindiim, zamanin
ruhuna uygun bir hissedisti,
deneysel bir tarafi vardi. Gergek
ve ¢ok iceriden bir seyi goriiniir
kilmak, bana cesaret isteyen

bir sey gibi geldi, o sebeple de
beni gidikladi, bu sergiyi yapmak
istedim. Iki ay bu sergiyi yapma
istegiyle keyif duydum.

“ Herkes her seyi,
benim olmadigim bir
ortamda farkh algilama
Ozgiirliigiine sahip ,,

Ama tam tasindigimiz giin,

her sey farklilasmaya basladi.
Sergikur ekibi ve galerinin
yoneticilerinden Kerim Kiirkgl
geldi. “Atolyeyi galeri ortaminda
nasil yerlestiririz?” sorusuyla
birlikte kafamda kurgu akiyordu
ama bir yandan da igcimden kiigiik
bir siziyla gegmisi yasadim...
Paketlenen her sey ait oldugu
anilari da ¢agiriyordu. Bugiine
kadar atélyemde sadece yakin
arkadaslarimla bulusmus ve
acikgasi goriinmesini istedigim
seyler ve kisiler karsilagmisti.
Simdi benim olmadigim ortamda

da seyirciyle bulusacakti atolyem.

Biraz tuhaf hissettim. Ciinkd
dusln, sen atolyeye geliyorsun,

oturup sohbet ediyoruz, senin
gordiigiin seyler var ama yine de
benim oldugum ortamda senin
gordiigln seyler, ne olursa olsun

benim sana sundugum seyler oluyor.

Burada bir dlizenleme yaptik. Bu
diizenlemede yine bir seyleri 6ne
cikaryoruz ama bu sefer daha agik
bir gorinirlik var. Herkes her seyi,
benim olmadigim bir ortamda farkl
algilama 6zgurlugiine sahip

—






What did you feel when your atelier
was transported to the gallery?

In all fairness?

Of course! Your exhibition is courageously
sincere. Our talk should also be so.

Before we carried the studio,

I thought it was a good idea. It felt
proper to the spirit of the time.

It was experimental. | thought it
was a bold idea, to exhibit what

is so real and so intimate, and

it provoked me, so | wanted to
make it. | enjoyed the idea of this
exhibition for two months.

However, on the very day we
moved, things have changed. The
crew from Sergikur, and Kerim
Kiirked, the director of the gallery
came over. Of course

| already was imagining how we
could install the atelier in the
gallery, but on the other hand

I started to feel the little pain,
that of my history. Each and
every piece packed recalled the
memories they belonged to.
Until today, | hosted only my
friends in my studio, and frankly,
only the people | chose could see
the things | chose to be shown.

Now, my atelier is to be exposed
to an audience in a place where
| will not be present.

| felt strange. Just imagine, you
come to my atelier, we sit and
talk, there are things that you can
see, however all the things you
see are the ones that | present to
you anyway.

We made an installation here.

In this installation, we highlight
some things, but this time each
and every thing has a visibility.
Everybody can freely see
everything, and freely perceive
them in various fashions in a place
where | am not present.

“ Everybody can freely see
everything, and freely
perceive them in various
fashions in a place where
I.am not present.,,



Nilhan Sesalan’in koleksiyonundan:
Cengiz Yizsever, “Kral Sanki Kralige Zannet ki".

From Nilhan Sesalan’s collection:
Cengiz Yiizsever, “Kral Sanki Kralige Zannet ki”.
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Fotograf / Photography Gershon B




Mesela bu kirmizi ojeyi nasil algilamali?
Bunun sehpanin iistiine gelmesinin tek
anlami senin kadin sanatc¢i olman degildir,
diye tahmin ediyorum. Bu kirmizi oje
atolyeden galeriye neden geldi?

“Kafami kaldiririm ve
“Neredeyim ben?” derim,,

Kirmizi ojeyi ilk genglik yillarimda
da 6zel glinlerde stirliyordum,
zaman zaman. Ama tas ¢alismaya
baslayinca, dakikada 11 bin devir
dénen bir makine kullaniyorsunuz,
bu makinenin agirligi 3 kg ile

5 kg arasinda degisiyor. Bu 11

bin devir donen jileti, saatlerce
kullantyorsunuz, diistiniin. Bazen
¢ap1 220 mm. oluyor, bazen

180 mm. oluyor, bazen de 125
mm.. Elinizde ¢ok kesici bir

alet var ve tas kesiyorsunuz, o

tastan toz cikiyor, tozun icinde
kayboluyorsunuz.

Maske takiyorum agzima toz

icin, bembeyaz bir ortam, ¢ok
biyik bir sisin icinde oldugunuzu
dustinebilirsiniz. Bazi zamanlar
oluyor ki kafami kaldirdigimda,

o maske, gozltkler, kulakliklar,
sapka ve kiyafetlerle (uzun kollu
giymeniz gerekiyor), tozun iginde
ciddi bir kaybolma yasiyorum,
mekandan soyutlaniyorum.

Bu bir ¢esit meditasyon gibi
benim igin. Agir bir meditasyon,
gevseyip ruhunu hayata

salmak gibi degil; butiin
kaslarinizi, zihninizi, i¢ sesinizi,
varhiginizin timiini maddeyle
birlestiriyorsunuz. O tozun

ve giivenlik giysilerinin iginde
kaybolabiliyorsunuz. Benim

¢ok olmustur. Bazen de giinesin
altinda calistigimda, kafami
kaldiririm ve “Neredeyim ben?”
derim. O “Neredeyim ben?”
sorusunu sordugumda da ciddi
olmam gereken bir sey var
¢linki parmaklarim ve ellerimle
calisryorum.

Kirmizi ojeyi ¢cok 6nemli bir sey
icin parmaklarima stirtyorum: fark
etmem gerekiyor parmaklarimi.
Clinki bazen dyle bir kaybolus
yastyorsun ki... O heyecan icinde
kendi viicudunda makineye
dokunan sey parmaklarin, o
parmaklari gérmek gerekiyor.
Onun iginde de dikkatimi ¢eksin
diye kirmizi boyuyorum. Faydali bir

sey icin yapiyorum.



How should we perceive this red nail polish,
for example? It is not standing on this table
only because you are a female artist,

| suppose. Why did this red nail polish come
from the studio to the gallery?

| used it occasionally, in special
days, when | was very young.
But, when | started working with
stone, | had to use a machine
with eleven thousand rpm, and it
weighs from three to five kilos.

| have to use this eleven thousand
rpm razor for hours and hours,
just imagine. Its diameter varies
from 220 mm to 180 mm, or
125 mm. It is sharp, | am cutting
stones, dust comes out, and | get
lost in the dust.

For the dust, | use a mask. It is

all white around, like you are in a
thick fog. Sometimes when | look
up, that mask, the goggles, ear
pods, the hat, the long sleeved
clothes and all make me feel

severely lost, and | am isolated
from that space.

It is some sort of meditation for
me. A tough one, though. Not
like relaxing and immersing your
soul in life. | have to devote all
my muscles, my mind, my inner
voice, all my presence to the
material | am working on. | can
be lost in that dust and security
clothes. And, | did, many times.
And, sometimes, when | work
under the sun, | just look up

and ask myself: “Where am 17”
There is something that | have
to be serious about, when | look
up and ask that “Where am I?”
question, since | use my hands
and fingers.

| use the red nail polish for a very
crucial reason: | have to be aware
of my fingers, because sometimes
I lose myself. In that phase, it is
really necessary to see the fingers,
which belong to your body, and
which touch the machine. | polish
them red so that they attract my
attention. It has a function.

“I just look up and

ask myself: “Where am I?,,




Kendini korumak
icin yani...

Hosuma da gidiyor tabii..Yani
kirmizi bana enerji de veriyor.
Calisirken uzun bir parkam var
kirmizi, baktim o bana iyi bir his
veriyor, gereken kuvveti veriyor.
Clinkd biliyorsun, hi¢bir zaman bir
erkek kadar kas glicim olmuyor,
olmayacak da... O yiizden biitlin
egzersizlerimle beraber, o kirmizi
parkami da giyiyorum, kapiisonu
da var kipkirmizi. Onu giydigim
glinlerde ¢ok daha sicak ve
enerjik hissediyorum kendimi.

To protect yourself,
you mean?

| also like it, of course. The colour
red gives energy to me. | put my
red coat when | work. | realized
that it felt good, it gave me the
strength. You know, my muscles
are not as strong as a man’s, and
they will never be so. Thus, | do
my bodily exercises, and also wear
that red coat, and it has a bright
red hood. | feel warmer and more
energetic when | wear it.




Buradaysa happening
yapmiyorum, malzeme
kullanmiyorum. Atolyedeki
biitlin elemanlari da sehpadan

yerlestirdim, kullanim nesnesi
olarak degil, mesela koltugu,
sehpayi, masayl, ahsap masasin,
aletleri ya da Japon testereyi,

Atolyeyi birebir galeriye tagimak yerine
onu bir enstalasyona doniistiirdiin.
Neden boyle bir sey yapmayi sectin?

Clnkd atolyede bir kullanma
alani var. Heykellerimi, calistigim
alanda ¢ok da gérmeyecegim
bir yere koyuyorum. Siirekli
heykellerimle bas basa degilim.
Malzemelerimi baska sekilde
koyuyorum. Yani orada kullanim
alanina hizmet eden bir
yerlestirme var.

kullandigim nesnelere kadar,
likdriimden okudugum kitaba
kadar hepsini farkli bir gérsel
unsur olarak yerlestirdim. En
temel farklilik, burada yapit
Uretilmiyor olmasi. Burasi artik
bir yapit. Boyle bir degisime

ugradi atolye, bir yapita donustu.

O sebeple de biraz ipuglarini
koydum, genelde her seyi bir
yapit oldugunu dustinerek

izleyiciyle rastlagsmasinda, en temel
birimde, duygusunu aktarabilecegi
sekilde yerlestirdim.




You chose to make
an installation, not
to carry the atelier
here as it is. Why did
you do that?

It is because there is a work
space in my studio. | place my
sculptures to somewhere | don’t
see them while working. | do not
watch my sculptures all the time.
| put my materials to some other
place. | mean, in the studio, the
installation of the things serves
the work space.

Here, in the gallery, | am not
practicing a happening, | am not
using the materials. From the
coffee table to the objects | use,
from my liqueur to the book

| read, | installed each element

as a visual element. The basic
difference is that there is no
production here in the gallery.
Here, the atelier is transformed
into an artwork. Thus, | put some
clues, | placed everything keeping
in mind that this is an artwork,
not an object of use. | placed the
armchair, the coffee table, the
table, the workbench, the tools,
the Japanese saw and all in such a
way that they each could transmit
the feeling to the audience during

their encounter.




Ama yerlestirmedeki farkhiliga
ragmen, atdlyenin ruhu da
buraya gelmis. Hem de sadece
Okmeydani’ndaki atolyeni degil,
atolyenin tarihini de buraya
getirmissin adeta... Sergide
gezerken Kuzguncuk’taki eski
atolyende dolasiyormus gibi
hissettim zaman zaman.

Bunu nasil yaptin?

Cunki benim igin atolye dort
duvar degil, duvarlar sadece bir
gerceve. Benim icin atdlyem bir
resim. Burada resmin kiymeti
var, bir hissedis olarak. Kabaca
bir tanimlama oldu ama bu kadar
yaklasabiliyorum diisiinceme.

Yani atolyem 25 yillik bir atolye.
Atdlyem nerede olursa olsun ki
bir yil depoda kaldigi da oldu,
benim icin hep var. Clinki 25 yilin
parcalari benim igin atlyem.

Atdlyem
Yirmibir yilda olusan parcalar,

icin
mircinin hediyesi skarpela,
ece dokunmak igin
i,carpacak,madirga,

Giren sipiral,

teyen tas,ahsap,camur,mum,bakir
n Bursal ahsap masasl,

p,bilgisayar

Bugln icin

Bir gu
Yirmibir yilc
Direnen




Although it is an installation, the soul
of your atelier is somehow here. Not
only your studio in Okmeydani, you
also brought its history over here.
When | visited the exhibition, | felt like
| was in your former Kuzguncuk studio.
How could you do that?

It is because the atelier, in my opinion, is
not only the surrounding walls. The walls
are just frames. My atelier is a painting
for me. Here, the painting has a value, as
a feeling. This is a loose explanation, but
the closest one to my idea.

My atelier is 25 years old. Where ever it
is and it had to be in a storeroom for a
year - it is always present to me, because
my atelier is composed of the bits and

pieces accumulated in 25 years.




Atdlye burada sergilenirken, parlatilmamis...
Ictenligi ve safligiyla buraya gelmis...

Ona biraz dikkat ettim. Mesela
bu sene Paris’te iki atolye

sergisi gérdim. iki sergide

de ayni ortamda sanatgilarin

ve zanaatgilarin atolyelerini
sergilemislerdi. Ve biraz da
stislemislerdi. Bu siistin dokusu,
kokusu, rengi bana yapistirma
gelmisti. Glines Nasuhbeyoglu
bana at6lyemi bir yapit olarak
sergilemeyi teklif edince de ilk
aklima gelen ¢ok iceriden ve
oldugu gibi sergilemekti. Belki de
bu “oldugu gibi”ye yaklasabilmek
icin yeni bir diizenlemeyle
yerlestirmek istedim.

L]



The atelier exhibited

here is not polished,
so to say. It came
with its intimacy
and pureness.

It was a concern for me.

| visited two atelier exhibitions
in Paris this year. In both of the
exhibitions, studios of artists
and artisans were exhibited.
And they were a bit adorned.
The texture, the odour, the
colour of this adornment made

them pretentious. When Giines
Nasuhbeyoglu came with the
suggestion to exhibit mine,

| immediately thought that it should
be intimate, as it is. Maybe, | turned
it into an installation just in order to
make it closer to this “as-it-is” stage.



Atolyen buradayken bir ay boyunca
calismayacagina inanamiyorum.
Sen galismadan duramazsin.

Bir ay boyunca ne yapacaksin?

Ben zaman zaman ahsap ve tas
atolyeleri kiraliyorum. Artik
Cengiz'le birlikte blyk bir
atolyede calistigim igin sadece
tas atolyesi kiraliyorum. Tag
aletlerimin bir kismi burada
ama benim bir cantam var,

ilk yardim ¢antam gibi. Tag
yontma aletlerimin ve biraz

da ahsap yontma aletlerimin,
skarpelalarimin oldugu bir ¢anta,
o gantam yanimda. O ¢antay!
aliyorum, Alibeykoy’deki tas
atolyesinde calisiyorum. Ug
guindur oradaydim, agir bir
calismanin ardindan, glizel bir
kaybolusun ardindan, bugiin
burada seninle bunun lizerine
konusmak gizel.




| do not believe that you will not work for
a month, while your atelier is exhibited
here. You cannot stop working. What are
you going to do for a month?

I rent wood and stone studios
from time to time. Since now

| work in a large studio with
Cengiz, | only rent a stone studio.
Some of my tools for stone are
here, but | have a tool box, like

a first aid kit, which includes my
cutters, scalpels, and so on.

| have it with me. | grab it and go
to the stone studio in Alibeykdy.
| spent the last three days there,
in a hard work, in a beautiful
phase of losing myself. And after
that three days, it feels great to
be here talking about it with you.




Nilhan, biliyorum ki sanatci
arkadaslarinin atolyelerini
gezmeyi seversin...

Severim.

Bu at&'yeler sana ne ilk gittigim atolyelerde her zaman
2 (Clarie ufak bir yabancilik gekerim, ilk
anlatir? Gittiginde

nelere bakarsin? Merakli ve istahliyim hayata karsi.
Ama soyle bir sey soyleyebilirim.
Ressam Artin Demirci'nin
atolyesine gittigimde ¢ok yiiksek
bir resim yapma istahi duyarim.
Clinki oradaki atmosfer benim
kulagima fisildar, al kalemi, kagidi

w“ . eline, yapmak istiyorsun, diye...
Merakl ve istahltyim O motivasyonu verir bana
hayata karst,, Artin’in atolyesi.

gittigim her mekanda oldugu gibi.

Heykeltiras arkadaglarimin atolyelerine
gelince... Esim de heykeltiras, kardesim
Fetiye Boudevin de heykeltiras...
Fetiye'nin atdlyesine gittigimde zaten
calisiyoruz. O da hi¢ durmayan bir
karakter oldugu icin onun atdlyesinde
de her zaman calisiriz. Hatta orada
calistigim bircok heykelim, desenim
onun atolyesinde durur.









Nilhan, | know that you
love visiting your artist
friends’ studios.

Yes, | do.

What do their studios tell you? What

do you see there?

If it is my first visit, | feel like a
stranger in a studio, just like in
any place | go for the first time.
|'am a curious person. But, let
me explain. When | visit Artin
Demirci’s painting studio, | feel
a very strong desire to make

a painting. It is because the
atmosphere there provokes me
to do so. It whispers in my ear:
“Take the pencil and the paper.
You know you want to make it.”
Artin’s studio provides me with
this motivation.

4 .
I.am a curious person,,

As for the sculpture studios...
My husband and my sister,
Fetiye Boudevin are also
sculptors. When | go to Fetiye’s
studio, we work anyway. She is
also a restless figure; we always
work at her place. And many
drawings and sculptures | made
there, are still there.
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Bu sergiyi gezenler nelere baksin istersin?
Sen olsan nelere bakardin?

Diizenlememi hazirlarken,

neyi nasil algilarlar, diye

hi¢ diistinmedim. Ben ne
hissediyorum ve bu hissettigimi
nasil yerlestirebilirim, nasil tarif
ederim diye bir konsantrasyonum
vardi. Ama su anda ne
distindyorlar, ilgilerini ne gekiyor,

Benim de merak ettigim nelere
bakip neleri gordiikleri. Agilig

bu anlamda benim igin giizeldi.
Bugtin de bazi izlenimlerim oldu.
Onlarin tepkilerini izlemeyi,
onlarla konusmayi, neler
distinduklerini dinlemeyi gok
seviyorum ve merak ediyorum.

onlarla neler konusabilirim, bunu
merak ediyorum. Yani ben de
sergiyi merak edip buraya gelen
insanlarin neler diistindiiklerini,
neler gordiklerini merak ediyorum.
Belki benim hi¢ diistinmedigim bir
sey akillarina geliyor, bunu bilmek
¢ok giizel olurdu.




What would you like the audience to see here?
What would you look at in this exhibition?

This is what | am curious about:
What they look at, and what
they see there. The opening
was great for me, in this sense.

| love watching their response,
talking to them, listening to
their opinions. | am very curious
about it all.

While | was designing the
installation, | never gave a
thought on how they would
perceive things. My focus was
on my feeling: What do | feel?
How can | install this feeling?
How can | depict it? But now,

| am curious of what they think,
what attracts them, what

| can talk with them. | mean,

| wonder what the visitors of this
exhibition think and see. Maybe,
they think something that never
came to my mind. It would be
great to get to know that.

29



Bu serginin senin
icin anlami nedir?

Sergi olmadan &nce bendeki
ipucu bir deney olabilecegiydi.
Evet, bdyle bir sey benim
akisimdan farkli. Agikgasi bu
benim igin cesaret isteyen bir
sey clinki yapitlariyla var olan ve
boyle tercih eden biri oldugumu
duslntrim. Bununla beraber
boyle bir fikre yakinlasma
sebebim, kendi benligimi, yani
varligimi iyice geriye gekmek,
bu da iyi bir hissedis.

What is the meaning of
this exhibition for you?

Before the exhibition, | felt that
this would be an experiment.

The fact is this is very different
from my routine. And frankly,
this needed courage, since | think
of myself as a person who exists
with her work, | prefer to be so.

Nevertheless, the reason why
| got closer to the idea is that,
here | withdraw my ego, | mean,
my existence. And it feels good.

Fotograf / Photography Umit Gakir



Aslinda tamamen

seni ortaya koyuyor sergi...

‘Ozel’e ait bir ipucu diyebiliriz...
Cunki atdlyemden gidenler de
var, diinyanin neresinde olurlarsa

olsunlar onlar da benim pargam...

Kendini unutma ve atélyeme
yine yapit olarak yabancilasma
deneyimi de yasiyorum su anda.

Peki bu yabancilasmayla sergiye
baktiginda kendinle ilgili neler kesfettin?

Bugtin sunu fark ettim sergiye
girdigimde. Bu benim atdlyem ve
bugiin burada ¢alismayacagimi
biliyorum. Bugiin buraya geldim,
kapilar agik ve hi¢ tanimadigim
insanlarin da gelip gorebilecekleri
bir yerdeyim artik. Yabancilasarak
baktigimda... 25 yilima bakiyorum,
kolay degil. Bir de bu cografyanin
carpanlari iginde yasayan

bir heykeltiras olarak ¢cok da
gtincel, popliler konularda yapit
lretmedigimi fark ettim.
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But, the exhibition

entirely exhibits you...

Let’s call it a clue of the intimate.
There are some pieces that left
my studio, however they belong
to me wherever in the world they
are. My experience here is to
forget myself, and to be alienated
to my own atelier as it is an
artwork now.

What have you discovered about
yourself with this alienated gaze?

Today, when | entered the
exhibition, | realized that this is
my atelier, but | will not work in

it. | came here today, found the
doors open; and | amin a place
where many people | do not know
will come and see.

Through this alienated gaze...

[ just look back to my 25 years, and
it is not easy at all. And,

| realized that, as a sculptor who
lives in the conditions of this
geography, | have not produced so
much on popular, today’s subjects.










Yercekimli Karanfil ve S$sst Ulkem’deki
gibi diger bazi isler lilke gerceklerinden
kopuk degil...

Son yaptigim Anadolu heykeli...
Anadolu’yla ilgili prehistoryadan
glinimiize kadar beni etkileyen
seyin neler oldugunu, onunla ilgili
bir heykel yapmay1, Anadolu igin
kalbimin titremesini, tim bunlar
bugtinle iliskilendirebiliriz.

But your works, such as “A Flower with
Gravity” [“Yercekimli Karanfil”] and
“Shhh my Land” [“Ssst Ulkem™] are not
totally isolated from the political agenda.

Polen Cagr’nda oldugu gibi...
2005’te yaptigimda bilmiyordum,
her seyin ugustugunu neden
diistindigiim; tarif edemedigim
seylerin birbiriyle bulusmasini gok
da nesnellestiremiyordum, o ylizden

diistincemi maddelestirmek istedim.

The last sculpture | made,
Anatolia... In that one, | focused

on what | was influenced by about
Anatolia, from its prehistory to its

today. It can be related to today.

It is the same in “Pollen Age”
[“Polen Cagi”]... When | made it in
2005, | could not grasp why | was
feeling like everything was flitting
about; and | could not objectify
the encounter of things that

Ayni duygunun ipuglarini bugiin
Suriye gog¢linde de goriyorum.
2005'te yaptigim rolyefi neden
yapmis olabilecegim konusunda
bugtin kendime dair ipuglarim var.
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| could not depict. Thus, | wanted to
materialize my thought.

| see the clues of the same feeling
today, this time on the case of
Syrian immigration. Today | have
the clues of why | made that relief
in 2005.
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Bir cesit
ongori mii
diyorsun?

Biraz onsezi diyebiliriz. Bir
pargasiyla da daha genis. Zaman
biraz noktasallasiyor dogu
filozoflarinin eskiden yaptigi
gibi. Yani nasil Aristo’yla Hegel'i
ayni anda bulusturuyor... Burada
da zamansal bir ortlisme var...
Heykeli yaptigim anlarda,
analizini dille yapmak ¢ok
miimkiin olmuyor. Zaten dille
tarif edebilseydim heykel
yapmazdim belki de... Ama
simdi ‘noktasal zaman’da, bircok

“Noktasal zaman'da,
bir¢ok parca birlestiginde
bir yapiti olusturuyor,,

parca birlestiginde bir yapiti
olusturuyor’ diyebiliyorum.

Mesela senin sordugun Yergekimli
Karanfil'i yaptigim zamanlar,
aklimdan gecenler oncelikle Edip
Cansever'’in Yercekimli Karanfil
siiri, sonra Edirne Selimiye
Camii'ndeki ters laleydi. Bu

ikisi nasil bulustu bilmiyorum;
ama ikisini, bircok seyle birlikte
dustintrken bu heykel ¢ikti. Onu
llkemdeki demokrasiye ithaf
ettim. Belki bir zaman sonra bir
acihmini daha fark edecegim.
Ama bu o anda olmuyor, o anda
sadece heykel oluyor. Bazen de
gecmise doniik agilimlar sonradan
heykele donusuyor. Yine de
analizini zaman iginde yapiyor ve
sozle anlatabiliyorum.




Do you thinkiit is
some sort of foresight?

Let’s call it intuition. And it is
something wider, in a sense.
Time becomes punctum, a point,
just like the ancient thoughts of
eastern philosophers. | mean, it
makes Aristotle and Hegel meet
in the very same instance. There
is a temporal overlapping here.
It is impossible to make a verbal
analysis of the sculpture at the
time while | am making it. If | could
depict it verbally, | would not
sculpt it anyway. But now, in the
“punctual instance”, | can claim
that many parts gather together
to constitute the artwork.

For example, while | was working
on “The Carnation with Gravity”,
| was thinking of Edip Cansever’s
poem, and of the upside down

tulip figure carved on the

wall of Selimiye Mosque in
Edirne. | do not know how
these two met; but the
sculpture emerged out of this
encounter, together with many
other thoughts. | dedicated
that piece to democracy

in my country. | might well
realize another implication in
the future. But this does not
happen at that very instance,
since at that very instance

only the sculpture happens

to exist. In some other cases,
retrospective interpretations 39
bring another sculpture later
on. | need time to verbally
analyse and articulate them.

‘In the ‘punctual instance’,

I can claim that many
parts gather together to
constitute the artwork. ,,



Aklinda sozlerle heykel
yapmaktan bahsettin...
“Abstract lirik” bir sanatci
olusun aslinda senin
yaratim siirecinle ilgili bize
bazi ipuclari veriyor ama
bunu biraz acabilir misin,
yaratma siirecinden biraz

bahsedebilir misin?

Tetikleyicim sozler degil, fikirler.
Parcalarimi evrene dagitmis gibi
hissediyorum kendimi, ve onlar
bana geri dondiiklerinde bagka
bir seye donlismiis oluyorlar.

O baska bir seyi doniistiirmeye
ugraslyorum. Bu donustiirme
esnasinda aklima bazi sozler
geliyor. Bu kelimeleri alt alta
koydugumda, siire benziyorlar
ve sozel olarak ipucu buluyorum
yaptigim seyle ilgili.

Bu sebeple de sdyle bir ciimle
kurabiliyorum:

Heykel yapmak, yazidan,
sinemadan, bazen de resimden
farkli bir alan kullaniyor bizim
varligimizda. Yani prehistoryada
kesfedilmis, daha sonra

yazinin, sinemanin erisim hizina
yetisememis ama yok da olmamis.




You mentioned sculpting with words in
mind... You are an “abstract lyric” artist,
and this gives us some clues about your
creativity process; can you explain this
process a bit more?

What trigger me are not words,
but thoughts. | feel like my parts
are scattered in the universe.
And when they come back

to me, they will have been
transformed to something
different. | attempt to transform
them once again. In the phase
of this transformation, | come
up with some statements. When
| put these words one after
another, they feel like poetry, in
which | find some clues of what
| am doing.

Thus, | can make up some
sentence as the following:
“Sculpting employs a distinct
part of our existence, different
from which text, cinema, and
sometimes painting employs.
The former was discovered in
prehistory, could not catch

up with the latters’ speed of
access, and however managed
to survive it.
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Senin heykeli segme sebebin neydi?
Yani en basa donersek... Sanat¢i olmaya
karar verdigin zamanlara...

“Derken heykel atélyesine
girdik; bir baktik, hi¢
bilmedigimiz bir sey.
Ahsap var, camur var, tas
var, metal var...,,

1987 yilinda bir resim galerisinde
hafta sonlari kendimi iyi hissetmek
icin desen calismaya bagladim.
Yoldan gegerken gormiistiim,
Sultanahmet’te. Uslup olarak, halk
tipi bir ressamdi. Onun yaninda
calisiyordum. Calismaya baslar
baslamaz da kendimi iyi hissettim.
Kiz kardesimi de ¢agirdim, “Sen
de gel, kendini iyi hisset,” diye.

Sultanahmet’te ¢ok turist
vardi ve yaptigimiz seyleri

de hemen satiyorduk.
Flzenle calisiyorduk... 50x70
boyutlarinda, glinde 5-10
tane dogaglama desen. Bu
bazen bir kaplan deseni

bile oluyordu. Galerideki
ressam bize, “Siz muhakkak
akademiye gitmelisiniz,”
dedi. Bizim aklimizda hig
yoktu. Ben edebiyat okumay:i
dislintyordum.

Kiymet verdik soyledigi seye.
Arkeoloji Miizesi’nin yanindaydi
galeri. Arkeoloji Miizesi’'nde
19-20 yaslarinda gengler
akademi sinavlari icin haril
haril galisiyorlardi. 3-4 yildir
calisanlar vard. Biz de flizenle
calismaya basladik. Hatta
bazilari yanimizdan gegerken
“Sizi almazlar,” diyorlard. Biz
de “Denemek i¢in girecegiz,’
diyorduk.

iki giin sonra sinav oldu. Biz

de Fetiye’yle birlikte hi¢
hazirlanmadan gittik. En 6n
siradaydik, arkamizda yedi bin
kisi. ilk sinavlara girdik, kazandik.
ilk 150 kisi arasina girdik. Ondan
sonra boliimlere bakmaya
basladik. Babam tekstilciydi, ben
resim yapiyordum, kiz kardesim
de oyle, yaptigimiz resimleri
satiyorduk da. Gengligin verdigi,
hafif bir “onu da yapiyoruz, bunu
da yapiyoruz” havasindaydik.
Derken heykel atolyesine girdik;
bir baktik, hi¢ bilmedigimiz bir
sey. Ahsap var, camur var, tas var,
metal var... Atdlyeler steril degil,
kokusu tuhaf, ilgi ¢ekici bir kokusu
var. Burada dort yil kalacaksak

en azindan malzeme 6grenelim,
malzemeyi hi¢ bilmiyoruz, dedik.
Resim de yapmak istersek,
yapariz, dedik.

Bu yil deneyelim, seneye tekrar
gireriz derken, o yil ikimiz de
heykel bolimiini kazandik.

Son zamanlarda fark ettim, o
zamana kadar, bir dmur nasil
gegecek diye distinirken, o
zamandan sonra her sey degisti...
O glinden beri o malzemeyi
ogren, bu malzemeyi 6gren,

ne distiniyordum derken...
Annemin ¢ocuklugumdan beri
en ¢ok soyledigi sozilin icinde
buluverdim kendimi. “Hayal
kurma, kizim” derdi annem.

O hayalin iginde, zaman ¢ok
kisa diye yasiyorum su anda. O
zamandan sonra hi¢ bilmedigim
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seyleri 6grenme hayaline

daldim ve yapmak istediklerimi,
ogrenmek istediklerimi
gercgeklestirebilmek icin ne kadar
az zaman var, diyerek yasiyorum.
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Why did you choose
sculpting? | mean,
from the very
beginning... When
you decided to be
an artist...

In 1987, | started drawing on

the weekends in a painting
gallery, just to chill out. It was in
Sultanahmet, | just came across
to it. The painter was a naive
painter, in terms of style. As soon
as | started working with the
painter, | felt better. And | called
my sister, “Just come with me,
and you will also feel better.”

There used to be a lot of tourists
in Sultanahmet, and our drawings
were immediately sold. We

were drawing with charcoal.

Five or ten of 50 x 70 cm wide
improvisational drawings a day.

It might even be a drawing of a
tiger. The painter at the gallery
told us that we should attend the
academy. We had never given a

thought to it. | was planning to
attend the Faculty of Literature.

Then we regarded the painter’s
suggestion. The gallery was close
to the Archaeology Museum.
Young people were drawing in the
museum to get prepared for the
academy exams. Some of them
had been trying for 3-4 years.
Then we started drawing there,
with charcoal. Some of them were
telling us that we would not be
accepted to academy; and we
replied that we would just give
itatry.

The exam was two days later.
Fetiye and | did not prepare

at all. We were in the first line,
together with seven thousand
people behind us. We passed the
first exam as two of the chosen
150. Then we started to search for
the department. My father was in
textile business. | was drawing, so
was my sister, and we were selling
our drawings. We were in a sort
of immature mood, like, “we can
do anything.” Then we happened
to enter the sculpting studio,

and it was totally strange to us.

Wood, clay, stone, metal and all. “

Studios were not hygienic, they
had a strange attractive smell. We
thought we should learn about
materials, since we would spend
four years there. We thought

we could also draw whenever

we wished.

Although we had decided to give
it a try for a year, and planned to
take the exam again next year, we
were accepted to the department
of sculpture in our first attempt.

| recently realized that before
that day | was wondering how an
entire life would pass, but that day
everything has changed. Since
then, | have been learning about
this and that material, thinking

on what | think... | found myself
exactly in a position my mom used
to talk about: She used to say

“Do not dream, my dear.” In that
dream, | live now, and feeling that
time is too short. Since then, | am
in the dream of learning what | do
not know; and | feel | do not have
enough time to realize what | want
to make and learn.

Then we happened to
enter the sculpting
studio, and it was
totally strange to us.
Wood, clay, stone,
metal and all. .






Her cesit malzemeyle calistin.

Alisik oldugun malzemenin konforundan
cikip yeni bir malzemeyle calismaya
baslayacagin zaman iirkmiiyor muydun?

“Hissettigim bir seyi
maddelestirme fikri
cok cazipti, bana keyif
veriyordu.,,

Fikir yle bir sey ki... fikrin inadi
bu. Fikirlerimle miicadele ederken
o kadar kendiligimden hazirlanmig
oluyorum ki devami geliyor.

Ama simdi, yirmi yil sonra, artik
tecriibe kazandim diyebilirim. Yani
tasta, ahsapta...

Ug giindiir Alibeykdy’de iki
Suriyeli tascyla galisiyorum.

Biri yash, biri geng. Yaslh olan ti¢
kusaktir, aileden tasc1. Uziicii
konularin yaninda, tastan ve
teknikten de konusuyoruz. ilk giin,
bana sorular sordu, “Bu ne?” dedi,
“Madirga,” dedim. “Sen biliyor,”
dedi. “Ben biliyor ama az biliyor,”
dedim. Uglincii giiniin sonunda,
“Yok, yok, sen usta,” dedi.

Heykel béliimiine girdigimde,
annem “Cocuklar ne istiyorlarsa
okusunlar,” dedi ama iginde

bir sizi oldugunu biliyordum.
Babamin da “Hayir, cocuklar,

ne yapacaksiniz heykel
Sgrenip,” diyerek karsi ¢iktigini
hatirliyorum. Halbuki o giine
kadar hig karsi cikmayan,
hiimanist ve ihml taraf oydu.
Ailede ruhumuzu hos tutan taraf
oydu. Ama bu sefer tam tersi
oldu. Babam, “Sirekli Atatlrk
heykeli mi yapacaksiniz? Ne
yapacaksiniz? Belki 6gretmen
bile olamayacaksiniz,” dedi. O
zaman Atatlrk heykeli yapacak
miydik yapmayacak miydik
bilmiyorduk hakikaten. Belki




“flk yurtdigi tecriibem
Kibris'ta oldu. ,,

hayat karsilastirmadi, ideolojik anitsal
cizgide gitmedim.

O zamanlar hissettigim bir seyi
maddelestirme fikri cok cazipti,

bana keyif veriyordu. ingilizce
o6grenmek, Fransizca 6grenmek gibi,
her malzemede farkli bir dil 6grenmis
gibi oluyordum. Heykel yapmak
farkli bir dil degildi de, her malzemeyi
ogrenmek, o malzemeyle hissimi,
fikrimi ¢éziimleyebilmek yeni bir dil
gibiydi. Bronz, tas, bazen polyester,
-ipek de boyadigim oldu- her

malzemede farkli bir dil 6greniyormus

gibi hissettim kendimi.

ilk yurtdisi tecriibem Kibris'ta oldu.
Oradan kazandigimiz 6ddl parasiyla
Almanya’da Kassel sergisine katildik.

3 metreye 5 metre bir heykel
yapmistim, ikinci sinif akademi
ogrencisi icin bayagi buyiik

bir heykeldi. 49

Heykelle birlikte hi¢
ummadigim bir sey yasadim
hayatimda. Heykel vesilesiyle bu
kadar ¢ok iilkeyi gezebilecegimi
tahmin bile edemezdim.

Sonra diinyada hi¢ ummadigim
llkelere gittim. Hem de bu
llkelerde bir turistten ok
daha farkl bir sekilde, bir
sanat¢i olarak, yapit treterek
var oldum, diger sanatcilarla
sanatgi olarak bulustum. Hem
goérme hem de yaptiklarimi
gosterebilme anlaminda.



You worked with all
sorts of materials.
Have you ever been
afraid of working
with something
new, leaving the
comfort of what you
already know?

“I really enjoyed
the idea of materializing
what I felt.. ”

“My first time
abroad was in Cyprus. ,,

An idea is such a thing... It is the
persistence of the idea.

| unconsciously get prepared to
this, while | am struggling with
my idea, and it goes on. But now,
after twenty years, | can say that
| am experienced. | mean, in
stone, in wood...

For the last three days, | have
been working with two Syrian
stonecutters, a young one

and an old one. The old one’s
family was all stonecutters for
three generations. Besides the
pessimistic agenda, we talk about
the stone and the technique.

On the first day, he tested me.
“What is this?” he asked; “Itis a
lump hummer,” | replied. “Oh, you
already know!” he said; “Yeah,

I know, but just a little,” | replied.
At the end of the third day, “No,
you are a master,” he claimed.

When we were accepted to the
department of sculpture, my
mom - although unwillingly -
accepted the situation. However,
my father objected. “What are
you going to do with sculpting?”
he said. He used to be the

soft-shelled, humanist one who
never objected anything until
that time, indeed. He was the
one who kept our family soul
warmer. But in this case, he
opposed. “Are you planning to
make Atatiirk sculptures for
your life? What are you going

to do? You will not be able to
become even a teacher,” he
said. Then, we could not know
whether we would have to make
Atatlrk sculptures in the future.
Maybe, life didn’t take me there.
My route has never been in the
ideological monumental line.

| really enjoyed the idea of
materializing what | felt. It was
so attractive. It was like learning
English or French. In each and
every new material, | felt like

| was learning a new language.
Making sculptures was not a
language, but learning about
each material, and learning

how to analyse my ideas and
emotions through them was like
a new language. Bronze, stone,
polyester sometimes - and | also

painted silk - | was learning a new

language in each new material.

My first time abroad was in Cyprus.
With the award we got from there,
we registered the Kassel Exhibition
in Germany. | made a sculpture of
3m to Sm size. It was rather big for
a second year academy student.

After | started sculpting,

| experienced something that

| have never expected before.

| could not have guessed that

I would go to so many countries.

| have been to some countries that
| have never thought

I would go. And | was not there as
a tourist, | was there as an artist,

| produced some artworks there,
and met many fellow artists.

| had the opportunity to see many
things, and also exhibit my works.



Yani diger sanatcilarin calisma
sekillerini gorme anlaminda mi?

Evet. Hem sanatgilarin neler ve
nasil yaptiklarini gérdiim hem de
ben bir sey lirettim, yapitla da var
oldum, her gittigim Ulkede bir

de yapit biraktim. Kiz kardesimle
kiigiikken hayal kurardik,

Do you mean you
had the opportunity
to see how other
artists work?

karavanimiz olsa da diinyay:
gezsek diye... Simdi o bir taraftan,
ben baska bir taraftan geziyoruz.
Belki bir glin ayni lilkede de
karsilasiriz. Yani birbirimizi ziyaret
etmedigimiz zamanlarda...

Yes. | saw what they did and
how they did it, and also

| produced things, | left one of
them in each country | have
been. My sister and | used to
dream of having a caravan and
travel around the world. Now,
she travels somewhere, | travel
somewhere else, we might
meet in a country some day.

| mean, except the times that
we visit each other, we may
occasionally meet somewhere.
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Bu seyahatler icinde, sende 6zel bir yer
birakan bir sesmpozyum ya da sergi var mi?

Hepsi kiymetli. Kassel'de Bakani ¢ikti ve “Nilhan Sesalan’in
yaptigimiz “Gden, karakterinin farkliligi ve yapitinin
Hindistan’daki gtine bakan kuvvetli olusu nedeniyle bu
sabaha kadar -Vipassana heykelin kalici olmasini istedik.
koymustum o heykelin adini. Yapiti eyaletimize satin aldik,”
Gegen yil Wiesbaden’dan bir diye agiklad.

teklif aldim. Dokuz sanatgiyi Ulkemin ok da ilgilenmedigi
davet ediyoruz, sizi ve yapitinizi bir temsiliyetti. Beni ok mutlu
da davet ediyoruz, dediler. etti ama Ulkem farkinda degil.

Gergekten de onore edici
kosullarla cagirdilar. Yapitlar
Hessen eyaletinin baskentine
tirlarla gitti, orada ti¢ ay boyunca
sergilendiler. Hepimiz biliyorduk,
bir heykel secilecekti. Sanatgilar
icin yapilan tanitimlarda
biirokratlar da hazirdi. Kulisler
yapildi. Biz kulis yapmadik

llke olarak. Ama en sonunda
aciklama gecesi geldi catti.
Sadece bu ¢alisma igin bes kez
Wiesbaden’a gittim. Besinde de
davet edilerek. Hepsinde keyif
aldim ama en sonuncusunda ¢ok
guizel bir stirprizle karsilagtim.
Sanatgilar vardi, blrokratlar
vardi, Hessen Eyaleti Kiltlr

Oradaki Turkler fark etmis
olabilirler. Her neyse... Birileri
fark etsin diye liretmiyoruz zaten.
2008’de bu heykeli yaptigimda
bdyle bir hikayesi olacagini
bilmiyordum. 2008’de yaptim,
2015’te Roma Hamamlarr’'nin
oldugu yerin tam Ustiine kondu ve

bunun igin biyiik bir park yapildi.
Hikayesi devam ediyor.







Any particular symposium or
exhibition that is special for you
during your travels?

All of them are invaluable. From
“G” we made in Kassel to the
sculpture of the morning looking
at the day in India - | named that
work Vipassana.

Last year, | was invited from
Wiesbaden. They invited nine
artists including me and my work
in very honouring conditions.
The works were transported

to the capital of Hessen, and
exhibited there for the next
three months. We all knew that
one of them would be chosen.
Bureaucrats were also there

at artists’ presentations. Many
countries, except us, worked
behind the scenes. And the night
of announcement came. They

invited me to Weisbaden five times,
just for that work. | loved all my
visits, but the last one was different.
There were artists, bureaucrats

and all. The Minister of Culture of
Hessen came up to the stage and
announced that they chose to buy
my work as a permanent artwork for
the city. “The distinct and powerful
character of Nihan Sesalan’s work
persuaded us to keep it here in our
city,” he said.

| represented my country there,
but my country did not care about
it. | was so happy but my country
was unaware of it. Turkish people
who live there might have realized.
Anyway... We do not produce for
someone to be aware of it. When

| made it in 2008, | could not have
guessed it would have such a story.
| made it in 2008, and it was
installed on top of Roman Baths in
2015. And a big park was built for it.
Its story still continues.
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Gezdigin lilkelerden ilham aliyorsun
elbette... Ama arkeolojiden, edebiyattan,
tarihten beslendigine gore kitaplarin
arasinda da epey vakit gegiriyorsun...

Kiitliphaneler benim cennet
mekanlarimdan biridir. Eger
cennet dedigimiz seyin
yeryiiziinde bir izi varsa, benim
icin bir tanesi kiitliphaneler,
digeri de alet satan diikkanlar,
yani istanbul’daki Persembe
Pazari. Gergekten agzimda glizel
bir tat hissediyorum buralara
gittigimde. Ortaokulda annem,
Nilhan nerede diye baktiginda,
beni kiitliphanede bulurdu. Cok
seviyorum kitap okumayi.

Su anda burada, sergide de
okumaya basladigim kitaplardan
biri yer aliyor; gevirisini Sabri
Giirses’in yaptigi Bulgakov'un
Ustat ile Margarita’si.



Of course, you
are inspired by
the countries you
travel to. But,
since you refer
to archaeology,
literature and
history, you must
be spending a lot of
time among

your books...

57
Libraries are my paradise. If there
are traces of paradise on earth,
they are either in the libraries,
or in the tool shops in Persembe
Market in istanbul. | really feel
great when | go there both. While
| was at the middle school, if mom
was looking for me, she always
found me in the library. | love
reading books.

Here in the exhibition, you can
see a book that | just started
reading. Bulgakov’s The Master
And Margarita, translated to
Turkish by Sabri Gurses.






Kitap okumak disinda giinliik
hayatinda neler yaparsin?
Mesela giine nasil baslarsin

What else do
you do, besides
reading, in your
daily life?

How does a day
begin for you?

Sabah erken kalkmayi seviyorum.
Hatta bazen ¢ok yorgun olsam
bile géziimi acarim ve glinesi
gormek gok hosuma gider.

Ve yepyeni bir glin oldugunu
diistintirim. Once kendime
sorarim: “Bugiin ne yapmak
istiyorsun?” “Canin ne istiyorsa

| like to wake up early. Even when
I am so tired, | just open my eyes
and enjoy the sun. And | think
that it is a brave new day. “What
do you want to do today?”, | ask
myself. And, “Do whatever you
wish,” | reply myself. There are
some routines and responsibilities
of the collective life, but | try to
leave a room for the things | want
to do besides them. | have a good
breakfast, and drink my coffee
after that. | feel that | started a

onu yap,” derim. Tabii ki rutinler

ve kolektif hayatin getirdigi
mecburiyetler var ama bunun
haricinde yapmak istedigim seyler
icin de bir sekilde zaman agmaya
calisirim. Cok gizel bir kahvalti
yaparim. Ustiine de sade kahvemi
icerim. Giine baslamis oldugumu
hisseder ve motive olurum. Sonra da
yapmak istedigim seylere baglarim.
Genellikle de atdlye, ev ve kizm
Asya arasinda mekik dokurum.

istanbul’da en cok gitmeyi sevdigim
yerlerden biri Arkeoloji Miizesi'dir.
Yeni diizenlemesiyle miizeyi biraz

new day, and get motivated. Then
| start to do what | want to. | just go
back and forth between my atelier,

and my house, and my daughter Asya.

Archaeology Museum is one of my
favourite spots in Istanbul. Its new
organization is a bit cumbersome,
but still | go and separate some of
the works there. | generally look at
the prehistoric works, Roman works
and tools by separating them from
the rest.

hantallagmis buluyorum ama
yine de ayikliyorum oradaki
yapitlari. Prehistorik yapitlari,
Roma doénemi yapitlari, aletleri
ayiklayarak bakiyorum.

Benim atdlyemde de birgok alet
var. Mesela 1mm kalinliginda tek
bir demirden yapilmis bir makas
var. O makasi seviyorum. El
isciligiyle ve pratik ¢oziimlerle
yapilmis kullanim nesnelerini
seviyorum. Tek bir cubuktan
boyle glizel ve islevsel bir makas
yapilmis. Cok da glizel kesiyor.

There are many tools in my atelier
too. For example, | have a pair

of scissors made of one-piece

1 mm thick iron. | love that pair

of scissors. | love hand-made,
practical objects of use. They
made these beautiful and
functional scissors out of a piece
of stick. And it cuts very well.
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Masandaki pasli
makas, degil mi?

Pasi gaza yatirirsin gecer, kolay.
Ama ¢ok enteresan, 15-20 cm’lik
iki cubuktan, déverek isitarak,

sicak demir isciligiyle miikemmel
bir formda, hig siis yok, bir sey
yok ama fonksiyonel ve kuvvetli
bir form yakalamis. Bu tir seyleri
etrafimda gérmeyi seviyorum.

Those rusty scissors
on the table, right?

You can easily get rid of the rust.
But it is really interesting that
they used two 15-20 cm sticks,
by heating and forging they
made these perfectly shaped,
functional and powerful scissors;
with no ornamentation, nothing
extra. | really love to see things
like these around me.
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Biyografi

Nilhan Sesalan istanbul’da
yastyor. Mimar Sinan Glizel
Sanatlar Universitesi’nden mastir
derecesiyle 1996’da mezun oldu.

Diinya’da Japonya, Arjantin,
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bienal ve sempozyumlara davet
edilmis, parklarda ve kamuya ait
alanlarda biiytik 6lcekli yapitlar
gerceklestirmistir.

Tas, ahsap, bronz, polyester
vb.. malzemeleri fikirleri
dogrultusunda ustaca kullanir.

Calismalari Abstract Lirik
olarak tanimlanabilir.

O’nun sofistike stili yasamin

her katmanindan oldugu gibi
arkeoloji, doga, mimarlik ve tarih
gibi major referanslardan da
ilham alir.

Sesalan zaman zaman heykel
ve edebiyati yapitlarinda
bulusturur. Calisirken zihninde
beliren bazi kelimeler, yapit
bittikten sonra diizenlediginde
siir formuna benzer.
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abstractionisim.Her sophisticated
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She works with a poetical mind
and in a way, combines literature
with sculpture.

When she is working on a
sculpture, some words appear
in her mind. They connote other
words and when the sculpture is
finished, these words usually
form a poem.
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